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PREFACE. 

The present book was undertaken by the author at the request of 
tlie pubhshers, who wished for a collection of additional exercises 
to Counterpoint similar to those which had been already prepared 
for the Harmony. The work has, however, developed so far 
beyond the author's original intention that a few words may be 
advisable both as to its contents and as to the manner in which it 
should be used by students and teachers. 

It will be seen that out of more than 300 exercises which the 
book contains, only a small proportion — less than one-fourth — are 
counterpoint exercises in the usual sense of the term. A very large 
number of the old-fashioned Canti Fermi in notes of equal length 
would be superfluous, especially because it is far more beneficial 
to the student to work many different counterpoints upon the 
same subject than to write two or three exercises each upon many 
different subjects. But, inasmuch as with many of the subjects 
usually given it is absolutely impossible to write good counterpoint 
of the fourth species (especially in a lower part) without repeatedly 
breaking the syncopation, a selection of subjects is given in the 
second section of Part I. to all of which it is possible to add a 
strict counterpoint of this species either above or below. 

The third section of the first part will, it is believed, be found 
to present some novelty. In preparing this work it has been con- 
stantly borne in mind that counterpoint is simply the technical 
introduction to practical composition, in which it is comparatively 
seldom that the notes of a melody are of uniform length. A 
series of subjects is therefore given in the florid style; these can 
be accompanied in any number of parts, and in any species that 
may be desired. The fifth species will generally be found the 
easiest and the most useful. It is hardly needful to add that this 
section should not be attempted by students until they are 
sufficiently advanced to have acquired some facility in writing 
combined counterpoint. 

Though it is advisable in working short exercises to confine 
one's self within the limits of one key, it will be also well to work 
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counterpoint in which modulation is introduced. Twelve subjects 
are therefore given for this purpose in the fourth section of Part I. 
In writing these the student must carefully bear in mind the 
general principles of modulation given in Chapter IX. of Harmony. 

The subjects for Free Counterpoint, in Section V., form 
another new feature of the present book. The first six, in notes 
of uniform length, require no remark ; the others are similar in 
design to those given for Strict Counterpoint in Section III., and 
are, in fact, preliminary exercises in composition. 

As many students find themselves at a loss in attempting to 
write Imitative Counterpoint, some patterns for commencing are 
given in Section VI., which concludes the first part. It must be 
understood that these are only examples ; the student is by no 
means restricted to them. Almost any pattern could be set; and 
after working a counterpoint with one of the patterns here given, 
the student should endeavour to find for himself others which will 
fit the same commencement of the subject. 

There is no doubt that one of the most useful exercises for 
tolerably advanced students is the harmonizing of given melodies. 
The second, and by far the largest, part of this book is therefore 
devoted to supplying a suitable number of exercises for this 
purpose. In the first section, a selection of fifty of the finest 
German chorales, ancient and modern, is given. These should 
for the most part be simply treated, with one chord to each note 
of the melody excepting passing or auxiliary notes. After this has 
been done, it will be well also to harmonize them with tlorid and 
imitative counterpoint. The "unit of measurement "( Cc/z-^/^r- 
point., § 527) is sometimes a crotchet and at others a minim; both 
forms are given, as being both in frequent use. The chorale 
should be placed in turn in the treble, alto, and tenor ; in some 
cases it may also be put in the bass, but in general the melody will 
not allow of good cadences above it. It is hardly to be expected 
that students will work all the chorales given ; teachers will be 
able from the large number here provided to make the most 
suitable selection according to the requirements and abilities of 
individual pupils. 

The national airs given m the second section of Part II. are 
intended to serve a different purpose. These are chiefly melodic 
studies, from which the student may learn how to distinguish 
between harmony notes and the auxiliary notes which in some of 
the melodies are very freely used. Irregular rhythms {e.g., phrases 



Preface. vii 

of" three and five bars) will be found in some of the airs ; the 
position of the cadences is not marked, in order that the student 
may learn from the structure of the melodies to find them for 
himself. The subjects in this section are not intended to be 
placed in any but the upper part. It will be found most im- 
proving to the student to harmonize them not merely for four 
voices, but for one voice with pianoforte accompaniment — a 
branch of composition which very often receives but scant 
attention from pupils and teachers. The result can be seen on 
the counter of any music shop. 

The third and last section of Part 11. , which is intended 
chiefly for fairly advanced pupils, will probably be found the most 
interesting part of the present book. It consists of a selection of 
one hundred melodies, by far the greater part of which are taken 
from the works of the great masters. The compilation of this 
section has presented far greater difficulties than the author 
anticipated. It was desirable, in the first place, to avoid all 
pieces with which the average student was likely to be acquainted, 
in order that in harmonizing them he might not be aided by his 
memory. But besides this it was necessary that the melodies 
should be clear in form, and further, that they should be 
suggestive of appropriate harmony. A melody which contained 
(as many do) holding notes of three or four bars with varied 
harmonies below them was obviously inadmissible. These and 
similar considerations have greatly narrowed the author's choice \ 
indeed, in some cases hundreds of pages of music have been gone 
through without finding one theme which was quite suitable for 
the purpose. It is hoped that the selection given will be found 
varied enough to meet the requirements of all classes of students. 
An attempt was made at first to arrange the pieces in progressive 
order of difficulty ; but this was soon abandoned as impracticable, 
partly because of the large mass of material, but chiefly because 
experience shows that what is difficult to one pupil may be com- 
paratively easy to another. The pieces have therefore been 
arranged according to their various composers in .approximately 
chronological order, and it is left to the teacher to select from 
them such numbers as are best fitted for the special acquirements 
of the pupils to whom they are given. The melody should in all 
cases be kept in the upper voice, and it will be seen that, as many 
of the exercises {e.g., Nos. 7, 27, 59, &c.) are taken from instru- 
mental works, the four parts of the harmony are not in all cases 
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to be treated as voice parts. An examination of the melody will 
generally show the student whether it has been written for a voice 
or an instrument, and it must be treated accordingly. A few 
melodies written for this work conclude this section. 

The third part of this book, containing unfigured basses to be 
harmonized, requires but few words. The first twelve exercises of 
the first section are the basses of hymn-tunes — mostly of very 
familiar ones ; the following exercises (with one exception, which 
is from Mendelssohn) are taken from the chorales of Bach \ these 
will be found considerably more difficult to work than the hymn- 
tunes, though the melodies to which they are the basses are, in 
many cases, tolerably well known. The concluding section of the 
book, containing 20 basses taken from the works of the great 
masters, will afford ample scope for the ingenuity and inventive 
power of the student. A few of these are taken from tolerably 
well known works ; but in the larger number of cases the author 
has preferred to select pieces wliich are not at all likely to be 
familiar. 

The author hopes that the material provided in this little book 
may be found useful, not only to those who use his text-books, 
but to all teachers who are in want of a plentiful supply of 
melodies for harmonizing. It will be self-evident that the greater 
part of the work is independent of any system of theory, and is 
available to all, whatever their musical creed. 



London, December, 1890. 
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-AJI the subjects given in this and the following Section which are written in 
common time, can be used for counterpoint of three or six notes against one by 
adding dots to the notes of the subjects ; and conversely, those that are written in 
triple time can be used for counterpoint of two or four notes against one by taking 
away the dots. 



Section II. — Special Canti Fermi, for the Fourth Species. 

As the fourth species of counterpoint presents difficulties of 
its own, especially when it is in the bass, a few canti fermi are 
given here, written expressly for working in this species. For none 
of the subjects will it be necessary to break the syncopation. 
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Section III. — Florid Canti Fermi, for Combined 
Counterpoint. 

It will be useful for the student, after working the various forms 
of combined counterpoint on subjects of uniform length, also to 
practise making combinations with subjects which themselves 
resemble counterpoints of the fifth species. For this purpose we 
give some canti fermi of this description, some of which are 
free variations of subjects which the student has already treated. 
With these florid subjects, two chords in a bar may be freely used, 
if found desirable. 
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(<i) When the subject begins with a rest, one at least of the accompanying counterpoints 
should enter at the commencement of the bar. 
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Section IV. — Longer Canti Fermi, introducing 
Modulations. 

In the following canti fermi the student may introduce modu- 
lations, not only where distinctly indicated by accidentals in the 
subject itself, but where they appear to him desirable. In no 
case, however, should he go beyond the nearly related keys. 
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Section V. — Subjects for Free Counterpoint 

In the following subjects the chromatic notes of the key are 
introduced. Modulation may be employed where desirable, and 
two chords may be freely used on one note of a canto fermo. 
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Section VL — Patterns for Imitative Counterpoint. 

(See §§ 473-478.) In order to assist the student in his earlier 
attempts at writing imitative counterpoint, we give some patterns 
which he can continue in the succeeding bars of the exercises. 
We have illustrated all the usual commencements of canti fermi, 
and the counterpoints, though only written for a major key, will 
be equally suitable for the minor. It is not needful that the 
imitation be exact, if only it is near enough to be easily recognized. 
The last note is marked with a yr, as its length will always depend 
on what follows. 
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PART 11. — Melodies to be Harmonized. 
Section I. — Chorales. 

These chorales can be placed in either the treble, alto, o\ 
tenor, and accompanied either with simple chords, or with more 
florid counterpoint. In the more regular melodies, the place of 
the cadences is not indicated ; but where the student is Hkely 
to find diflficulty in discovering their position, they are marked 
with a pause (rr\). 
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' Gott des Himmels und der Erden." 
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" Nun sich der Tag getndet hat." 
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"Unser Herrscher, unser KOnig." 
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" Jesu, der du meine Seele.' 
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" Dir, dir, Jehova, will ich singen.' 
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;=^ "r - ^' 1^ 



:ig=g=-g^ 



j^^ ?=^ 



^ 



^ r^i rgz 



^ 



gr ^^ • I - I ■=' ,d -^ 



^ 



S 



f^T^^t-r 



4=^ 



aJ 1^^ g< 



(XXIX.) 



" Nun danket alle Gott.' 



^ 



^g4=E 
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(XXX.) 



' Valet ich will dir geben. 



,g< ^ r^ 



^ r^^ ^r ^ \'\^' z:z=:=g= 



1 



I I I 



i 



^E^^^^^= 



gz= 'J 'J :-gL— ^: 



-t- — r 



i 



3 



! r 



r:^-^ ^- ^ ..gLL. ^ -; I ,r =^ 



-^ — 5^- 



-^ ^zt-"—^ 



(XXXI.) 



" Wer nur den lieben Gott lisst walten." 



r- :| ! 



J m 



^ M I J ^ faJ N J J 



ie3:z3t 



t^jj Jiii Tt^r r nr r-f-^ir r " ^'^ir r^ 



(XXXII.) 



' Gottes Sohn ist kommen.' 



ii ! I I ^IZ3- r. P 



=e: 



'-^z. 



^^^ 



Ml-i 



I I 



i=:r=2 



3^ 



J ^J I J 



5«:S= 



I -- .^ 



I 



^^^ 



b I ! 



=;^ 



-i^^ =g 



M) ^J .^ 



:;4=^ 



-^ ,d 



(XXXIII.) 



" O Ursprung des Lebens.' 



^ 



i -J I p r r I ^-^ '-^ l-p - r-H 

* L-i 1 1 1 l_j- 1 1 



(^T^ j\ '' ^ 



• ^ I ^ ^ 



5? -p — ^ 



r r r I I' 



-^ \ ^ ^ 



-J gi 



^ r r r I r J fM r f- r 



■ s^ "J aJ ^ 



-1^— r ^ 



i 






r I r '' f^ 



1 6 Additional Exercises to Counterpoint 

(XXXIV.) 



^^ rJ I J-frJ I ^ '=' I 



cd r- 



" Herr Jesu Christ, du hOchstes Gut." . ^j 

I I I J J . I r^ ==g^ #i*/^ 



^^ 



^ c^ 



:^^Z2= 



P ^^ 



-^ —^ 



^) J ■j_itZ]IZ 



rs±s2=r^ 



(XXXV.) 



" Ach wie flUchtig, ach wie nicbtig." 



g^^^f^^s^r r I r f r r I ^^gnoT^n 



^^£^,,^V 



^ EF ^ prtrf r r I r r-rr^ ^ 



:p^ 



:#=S: 



ritrat 



(XXXVI.) 



" Ein' feste Burg ist un.ser Gott." 



pStSrr ^^ 



q!t3t: 



I* •■- 






^^^^^^P 



-1* — i^ 



^^^ ^ 



i^ r^ '— '^ 



^5^ 



-^ I 



-y—r ^ 



:t=t 



-r — wi 



1^^ 



-n ~x 



^--^^"j j J ^irT-^-^^f^ ^ 



(XXXVII.) 



"O Lamm Gottes unschuldig." j^^Xjif'^^^ 



'M 



^^^^ 



: g ^ y 



4=t 



3=* 



:3tiit 



^^ 






l ^ j^jf^ffT r *^!r r ^ r i ^H-^-4 : ^^ ^^^ 



(XXXVIIl.) 



" Wenn mein StUndlein vorhanden ist.' 



' ^^s^^ ^ \ f r ^ "Hi 






^ ^ lh ^ J rir r r rir r r i r ^^-f--^^^i^-=M =^ 



/ 
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(XXXIX.) " Gott der Vater wohn' nns bci." 



^ ^ ^i If [^1 r r I r ^H-^^^ 



4=3: 



=^=^ 



-■> ^^ 



m 



gr <:^ P ; ^ ,.. f g l .<= . 



5H--J ^ J ! ^ J J I -J i r I I 



T— H- 



-f^W^ 



tf— ^:^ 



■T"5;i — ^^^ 


1 M 


f^ji — n 


1 1 1 1 


1 — ^ — n 


































Vl* ! 






■rJ -J 1 --J ^ • 




^j -J 




•J 












"^ 



w-^^=^ 






gi I ^ ^ I ^j <gi I "^ 



(XL.) 



" Nun lob', mein' Seel ', den Herren. 



^ 



p=F=^=^ <^ f i ^ f -^p — • -t-J=^^4 



3fc ^^ »' 



i 



'.,' n ! 



■ i 'l^-J Jl*.! l j =p 



S I > 



3t=^Z 



^ ^ J # { -(^— ^^»-^-^^=3Eq=^ 



^P^^f3 



^ 



t r^ <«4-g : 



-jr' »: n^ 



^ ! I I =^ 



n-s^ i g j — ^z 



I 



fJr 



3E= p' »"TJ 



3i==*c: 



::^ 



«> J^ 



(XLI.) 



" Gelobet seist du, Jcsu Clirist." 



Ff^ J I ^-^ir^ 



T ^ ^^ 



Z^=^Z=r=^ 



$ 



=t=t 



:^^=^ 



:s:::^ 



^ J ^ ^ -' ^J — ^ — ' ^ I ^ j 



^^^£e3^e^; 



(XLII.) 



'Wacl et auf 1 ruft uns die Stimme.' 



^i 



3SI 



3CI|Sl 



- ^ • -' i ,sJ— ^ ' ^' 



:^ 



:& 



^ 



^-(^ f^ 



:P= 



ip:: 



-^ \ '^ J 



-ti — r 



ti — r 



1 n 



-^^^sL 



• ^ I ^ J 



«==^=S 



:S=2^ 



I 



fc=r 



S 



=p:: 



i (^ g^ 



P I -"- >■ -H^ 



^ 



=*^ 
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Lote den Ilerreu deti mlichligen Konig der Ehren. 




^gLg .:£= L ^^:J^ I ; ■ -L^-i-^.-^ ^ 



(XLIV.) 



"Wie schon leuchtet der Morgenstern." 



is^ 



T-y 



r ^ ^ I q!£: 



±=p 



I I I 



:± — r 



i§ 



^^^^ 



fe -r—y--^ 



g^ 



ji'— 1^ 



^^n 



: y — i r 



J — J- 



* .-<^ 



(XLV.) 



" Komm Gott Schopfer, heillgcr Geist." 



2=::^= 



=^ 



£2e:^3^^e 



It: — r ^- i-t 



::3=2Z: 



T==:i: 



VX=^ 



^ 



::fi:: 



3=4=e= 



^s=^r^ 



22zr5l=^:^ 



(XLVI.) 



^^^^^^^y 



"0 Merscht, be^vein' dein' Stinde gross. 



4=1: 



'=1=^=^:^ 



=S=^ 



;S=2:c::^ 



fc=f=t 



r- I r ^ f- 



^^^ 



^=s=to= 



^S 



^ 



:^ 



i:^= 



-t-r-n 



P 



H'-'-T^ ^ J p r - -^ 



;^=;^ 



4::;gr- 7-|-^--^^L_ ^,gz::^z 4 



T=: ^f r T-Pi-^- P' k^ r ^ I ^- 



t:. 



^-I «> ^-^ <5> .— 



^ I -^ '- 



" Herzllch lieb hab' ich dich, O Heir." 



(XLVII.) 

4 
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f^"5Ttr^ ?^T^^ 



I III 



3C=itz5t 



-r- w - 



:S^ 



g ^ggs 



f-, * 9 ~ i r' ^ ^ I I * * . ^ p -^ g^ 



I I 



±=t 



(XLVIII.) 

4 



' Ach wir armen SUnder.' 




45 



^ 



J r-i 1 



J H J I J J ^ 



^ 



J J w 



:jc:t^ 



S 



«^-H — r 



i 



ftA 



i^ 



4==i 



^ 



7TT-r 



e 



(XLIX.) 



^ p I t-J r«f ^T" i r ^f- r-H^ 



" Christ lag in Todesbanclen." 

_, \ y- 



^ f^ M ^ 



$ 



^^ 



r ff" r f N^^g-i^ 



^: 



J -J J J I J "^ 



::e^ 



zsnac 



=t=t 



^ 



-t*' P 



! I .d 



^==^ 



-J ^ — ^ 



-^ g* 



(L.) 



" Komm, heiliger Geist, Herre Gott. 



finr r- ^^ ri=^r i r— ^-r r *^ r 1 " ^ 






g^-^ ^^ V f 



:5=t 



*i:rst 



1 ^ 

J- — L- 



g^i=^^^^r i r~n^ 



its 



^^ 



f-fH4^^r -"^^Mi B 



■• I * 



i p f" 



I r •' =g 



i 



^ 



r c/nr * J I t^ 



(» p y- 



- j— ^ 



S 



•1 I 



20 



Additional Exercises to Counterpoint. 



Section II. — National Airs. 

The following selection of national melodies will for the most 
part require only very simple harmony ; they will be found 
especially useful as studies for the proper treatment of auxiliary 
and passing notes {Counterpoint, §§ 544-549). The student is 
advised also to harmonize some of these exercises as solos with 
pianoforte accompaniment (§§ 554-559)- 



(I.) Andante. 



English. 



^^^^ 



S£ 






i 



5t:=* 



J • ^ 



•T* m . M 



J 




(II.) Consfirito. 



English. 




— 1 ! 1 1- 

J * J J- 



I \ 



:^ 



F< » Mt —»'- 



l=ry: 



-^ — «p*- 



3t+=t: 



* y . lO ig' J" 



i 1 I j * I c? - 



w ' >^ I 



r r rJ' l J.'j J^ rgaJsH ^g^ 



(III.) Moderato. 



^^ 



rt 



N I y^ 



J. J J.:. I i'i 



-jf—ft. 



English. 



r r r I 



:^=ati: 



i^nSi 



(IV.) Andante. 



English. 



f^fi — I h 



g^^j J -V ^V J J J J J|^ J J J Jl J 



:^: 



^ ^ J J .J JI-J. I J JJ l ^'J ^ 



^ I ^ • ^- 



i 



i^ 



JJU . J -j 



^^- 



* ^ J ^ 



I r 



/• r 



^'■^jj j.i JiJjjj J J|J . 1 J ^ 



- I ■ e= 
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(V.) Allegro. _ English. 







(VI.) Andante. 



Welsh. 



i ^ ki i i J , ' r i r J J!r r 1- 1 J ^ 



I ^ I 



f\^ J J J I J m 



J >> r> 



# > <L 



;:=S6F 



P 



^?c^ 



^t5 



^ J J J 



*-gJ3- 



I ! I 



fetfcqt 



^^ 



iSsg: 




(VII.) AlUsro. 



Welsh. 






(VIII.) Andante. 



Welsh. 



x^lH c ^.^ 


ij ^^ ni 


1 — 1 — 1 

— — 1*1 


1 1 ». .(■■» j 


~i-T\ r^ 


r^j J 


<^j)''' r err 


■* Cf ^* 


^^-h 


'^ C^'J^ 


^'^'^ 


-y^-"-:*' = 



[J ' I U y* ' ' ^ • "^ " ''H-^ =:^H 



Additional Exercises to Counterpoint. 



Secfion II. — National Airs. 

The following selection of national melodies will for the most 
part require only very simple harmony ; they will be found 
especially useful as studies for the proper treatment of auxiliary 
and passing notes {Comiterpoint, §§ 544-549). The student is 
advised also to harmonize some of these exercises as solos with 
pianoforte accompaniment (§§ 554-559). 

English. 



i 



(I.) And a life. 



^^ 



^^ 



-J • ^ 



iSCat 



y 




(II.) Con sfirito. 



English. 



S^ ^^ ^l J J J J 



^*..d>'_ 



actst 



-r=:Xi 



~^jfc~i — 1 — i — r 


— 1 — r 


»-_- ^ 


-_ __^ 


















Vl^ *^-^ 


' s * '^ 


^-^-- m "-^ 1 — < ' 


-J — LJ— i 






^ ' UJ i- 



J ^ 1 



::st=*= 



itf-:: 



:£3:=^ 



(III.) Moderate. 



English. 




(IV.) Andante. 



P^^ 



1 — r 



s!^ 



English. 



atS: 



^ 



S 



i 



1^8 



:i=t= 



- JJj JJF 



-J — J J ^^ — * t 



3t=;^ 



1^ I gi • gi- 



i&Sfci 



^^L^-J-Jj 



«~»-=5t 



-^ — J - 



T-r- 



tft& 



f^jjj.) JNJjj J Ji^,i J j ^ 



■^i^-^ 
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(V.) Allegro. _ English. 




^ ^"r gir-^ j^i^ Ms^' i r cr ^i*^ 



(VI.) Andante. 



Welsh. 



^ 



» ^ 



^ ' I r r r N J ^ 



i 



»*= 



^ 



t==5: 



^ 



35r=:pr: 



j i ^p i 



==28= 



i 



^> >.^-)^ 



p=^ 



^ 



^=^ 



±=f?: 



^^^^ I J_J-^ BEi 



^ 




(VII.) Allegro. 



Welsh. 




(VIII.) Andante. 



Wel-sh. 



^r rj-fl^ ^;j!J fiJ r^ 



:p*==^ 



2 2 Additional Exercises to Counterpoint. 

(IX.) Allegro. Welsh. 



fc=^=S= 



-U ^ -T I 



■5jt -J * ' * V *^ 



:fc?q 



J J ^ 



^ 



• * * -J- -J-~a^ 



(X.) Moderate. 



Scotch. 



- .rtJJ^^I^i??/^ ^^ 



f t .F ^-m | *,Pi#.r.r-g ig 



I I* r I 



=t 



(XI.) Andante. 



Scotch. 



g^I^iXJ^gT r.lJ J r+^^ 



-:^-*- 



a-^ 



-t3&- 



y 









(XII.) Allegro moderato. 



Scotch. 




-f>^ ^ I 



^££ 



^-^xy 



=:S=F 



g^^^ES;^^ 



>-» 1 r=<- 






(Xin.) Moderato. 



Scotch. 
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(XIV.) Andante. 



Irish. 



f^'i . i i|- T^.'!r-cr:i^.j-j j i ^ 



■ # ■ ■m- p r- 



I u I I 



gr^'^^-f-r r r I r , - r J i p 



-y-n^-y-rf» z 



:£=^:^^ 



^ ' ^ff^^i" ^nr-grrirf'^r i ^^ jT/1^ 



(XV.) Andante. 



Irish. 



P 



-TS-jit^ 







(XVI.) 


Tempo di Marcia. 

1 1 f^- 


-. . l_. _— rt. 








Irish. 




=^ 


J J^J J> 


-H« y •^ ^. *■ 


r • c ^ — u, 


z^— 


=r-^ 


















V 












■•I- 



s^ 



| g ^ J : 



:C^ 



^i^^^S 



- 91 I . - g - at 



latzzat 



^ 



~^ »■ 



^w I r ^ ~ 



-^ i J-^ i L j; 



^"*=5= 



-<*— V^ 



i'— ^^h^-j^^— JTT J"^ 
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(XVII.) Andante. Irish. 




(XVIII.) Moderato. 



iiSS^s^^ 



XX. 



:Miez 



-^ — atd 




3q J 



(XIX.) Andante 



Italian. 



— y— !t-ti + 1 1 r-m—- — RH — +"1 — ' "" I " -i ^ r— 3 



£b=P= 



^^ 



"^ 



^-L^ 






"T-^ ^ -yy 



r T r 



^^^Ki 



^ 



- t \.Z 0. 



^^i± ^^ ^r%. \ :^^^. 



(XX.) TemJ>o di Tarantella. 



Italian. 



^ 



si=t=ic 



W~W— m:-^:^^m=^ 



:itz.ft L^ > y r qc f t^m z^trw- 



gW —J \-at^Tt-9Z 



w-j — jg 



^^5i^ =#M=#iF^V7r!- ;ir r^^gtt^B^^j s^ 



(XXI.) Andaniiiio. 



Italian. 



Egxg^TTT f^ P^^^^^ig^ ^ 
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\ 



^ 







(XXII.) Andante con moto. 



Italian. 



ff^-j ' iT T^ i:,' I II J J- ^ 



at =51= 



ii= -m ■^ 



1 




(XXIII.) Aiuiante con moto. 
_3. 



Italian. 







4 ^ .r3a - i r^ " ,' i "r--ir>>Tir .' ' ri^ti . "^ 



2 6 AijDiTiONAL Exercises to Counterpoint 

(XXIV.) Allesro. 



4=^p±iL^ 



w=^SFi-r^*-^ T A\\ r ^ i: 



-i ^V^ 



Old French 



^^^^^^^^^ 



=?B» 



^ 



P* ^•^- 



^ 



±=U: 



(XXV.) Andante. 



b<f u r ^ 



3t=5t 



r ! Ji J J ^ r I f 

< — bi — • — ^ j ( ^ I ^— H — 



French. 



=t===^ 



4^ J :i :\yi^^ cif r - n 



3cqt; 



^ 



* I j i 




(XXVI.) Modercio. 



Russian. 



fe= ^7 ^ ^ f I ^ ^JJ^ I J - JTi I J -^ ^^' I T'^^t^ ^ 



v^ 



#^fe 



I ^ rr^ip-^ 



±=^ 



^%^ I' I rri II \rr^ 



(XXVII.) Andante. 



Russian. 



(XXVIII.) Andante. 



Polish. 






X^-WwtA. 



(XXIX.) Allegretto. 



Polish. 
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(XXX.) Allegro inodernto. 

-1 



Polish. 




(XXXI.) Andante. 



Swedisli. 



JI^Ij_|=^^zg=g::^-iFT^ 



=»=zsz 



i 



' J I J I J J ^ J j^^-j ^ ^ 



^E^£ 



(XXXII.) Moderate. 



Swedish. 




(XXXIII.) Andante^ 
it 



Swedish. 



S 



£23^ 



W^'^s^ 



^ -*'" i r , rrr 



?c=^r?E i^ltscjtiiP =* 



** w—^ 



^^=^^^ 



gZ I gz 



^ 



J' J I I J » <^J: 



:t=^ 



-^-^- ^^ 



(XXXIV.) ^//a wrtma. 



Swedish. 






E irr ^ LLjlrj-^^:^ ^-^^ 



• ^ ^ 



m 



'Sr^ 




(XXXV.) Maestoso. 



Norwegian. 



1 



i^crrijt 



^^ 



^ -1 



-H-i 



^H,L J-W J 



litzzsfcijtit 



^r r :r ^r l r:rr -^wl^^jj ,^4J:S 



i 



risp^-ii 



=tg^ 



28 Additional Exercises to Counterpoint. 

XXXVI.) Con moto. Norwegian. 



pg 



^t^ 






Sry — ^ 



^^^^^^m 



i^i-'^ 



-m^=\ 



fz r \ ^ f 



(XXXVII.) Allegretto. 



Norwegian, 



fe tg^L |^^^JSj=j^J ^ x-Ail£j^^z ^ 



^gJEg^SJEES g ^23 J j5;|J^^=^ 



~r-r-^ 



■ 1^ ' ^ 



q=f5: 



^ • |IP ■ p^ 



^f-'-^5TJ=^^i a 



:ffe^ 



^■*ij 



(XXXVIII.) Allegretto. 



Norwegian. 



» [ m-^ * -^^-«L-'^ 



5^ 



>a *- 




(XXXIX.) Maestoso. 



Norwegian. 



3=j:^' J JN-J^ 



^4-^-^=^ 



- * ■ j !- 



atzTit 



^=F^^ J J L J ^ Ji I J J J "^ I p fM r • p r r 
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(XL.) Moderate. Styrian. 



P 



I N 



r- : j i j J 



^ 



at ■ m i C 



1 • ■ . w — ifc 



J • C r I J ^ • ^ I J f- I J • j^ J I f r J I T^i^ 



^ 



J J- J^IJ Ig 



SE 



1 r 



I I ^ r -jM^y 



(XLl.) Moderaio. 



m=T^^ 



r-> r-\ r 



Styrian. 



(XLII.) Moderaio. 



Tyrolese. 



Tf^i r^ 


^-"-T* W- 


1 r\ 1 ^1 


-n"'i ^ 


nr~rT] 


^-t— 1»-7-»- 


(av a J j 


[=^ 


1 — U— 


i "J ^ • " 1 


i^j- J • ^ ' 


1 j'^-^ji 


S^ 


^-f~'tr- 



^ 



■ . ^ * •;; •- ' ^ 1 u I - J j -^ 



^-^7--.^-? 



Jjrf 



r!!^=r5q!tizpzi:St 



^~ i I v^ri r • (g - 



J ^ • J 



r I r r ^ 






atiit 



J-J-^ 



| ^._^J^ 



•D^ 



^^ 



1 1 1, 1 



^ 



»n— g— F - 



=P=t= 



^ tB ' 



(XLIII.) Allegretto. 




t 



$— f-T 



^F5= 



isi: 
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(XLIV.) Allegro, 
-t 



Hungarian. 




(XLV.) Lar^o. 








Hungarian. 


SsS^S^a^ 


r-^ r '- 


^f^=^ 


^^ti^^^ 


ij • 




tw-* 


Uci ""^ 





* *gj-^- 



(XLVI.) AnJaniino. 



Hungarian. 




r^3i«-- 



p3^CL/ ! "c^ i ^- i i''£>^ i '^':/-i-^'^^ 



(XLVII.) Larghetto. 



Hungarian. 




N.B. — This note must be Ab, not A Ij. The augmented second here is a characteristic of 
Hungarian music. 



Section III. — Melodies of various Styles 

The following melodies, arranged in approximately chrono- 
logical order, are intended for the most part to be harmonized in 
the treble only, though it is possible also, with some of the 
simpler ones, to put them into other voices. In the longer 
melodies it will not be always needful to make the harmony in 
four parts throughout. Three-part, or even two-part harmony 
may be occasionally emploi'ed for the sake of contrast, and even 
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unison passages may be introduced where expedient. Where an 
asterisk (*) is prefixed to an exercise, it signifies that the melody 
may be treated as a solo with pianoforte accompaniment. 



(I.) Moderato. 



Old German, 1693. 



^ 



T?=t=^= 



:q:=q=3^ 



ry^- ^ 



=W= 



^-t^-^-^:it^ ^O 1 J >^ si^ ^==fTr^"^ ^a 



(ir.) AlUgro. 



Old German, 1698. 



■ ^m^^^ 



r ^ 



-f- "-A-^ 



■r — ^ -- 



P 






1=T 



:h3 



It— J = 



ig=: ^ *==pc: 



^ ^— — al -^' I — ^i- 



g 






W^^ 



zK=-t=^ 



t 



^ 



g ^ J- 



S 



!* ^ 3L- 



-^ ^ » 



^ ^ J l 



::t==t: 



^-^ 1 I- 



P 



>=i= 



1* ^ J 



attz^z 



^ 



(III.) Andante. 



Old German, 1704. 



b ^^ *» f 



r r 



^ I ff J J • ^ - 



1:51=3= 



Sit 



:siF 



i 



^ r- 



r r 



:15=: 



i I 



^ ;^ r czT^r r r i r-=:.teJ=-^-i-J=i 



^-^-^ 



-^-^-^gzrg -y r r =g: 



=1^ 



,v— r »~i i J J- 



-m—»~ 



ilfst 



qstrac 
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(IV,) Allegro tnoderaio. 



Handel. 




^ ^^^^^^ -JH^^- ^ J z grffzg^^^ 



3 



;&=^ 



(V.) Larsheito. 



Handel. 



it^it 



-!« ^ 



-g-^g- 



ri^CZ^rT=W-- 



^^^ 



y I i ^ {- 




(VI.) A'(^n troppo presto. 



Handel. 



J I I- 



^ ^^j^^ r r I r c^r^ 



-J u 



:^= 



i 



fcipc 



d-— »«ii — s '■ 1 1— PH ■^-i I — P- 



Ir-'Tr-t-gfcrJ'^:: ^ — ± 1 



i=i 



i 



'^!=w=r?-Vf-—^-=s- 



1=^ 



f P m m 



m 



E^ 



:*J=«=S? 



j g^-g ^^*^ 



f«: 



(VII.) Andante. 

^__^ ^ ^ 



Handel. 
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(VIII.) Andante Larghcito. 



Handel, 



f^ 



^g 



-^=:. 



zc:^:^zz€- 



^r- r- *' g)- 



i 



• •* i * *^ ' g ? • ' 1 



^ »• m »" - 



—•istri 







bt 



m^^^^=^- 



** >' 



-i^-^ — 



(IX.) Zflor^. 



(<») 



Handel. 



^^^ 



|T J ■ ^ I r • ; ^ > I ^ g 



-^-•-g- 



i 



-J — I- 



5±::*— ^ 



«j I J 



- f* r"^~^ ¥^^ 



^ 



i 



45 



L r ^ ^ i -^-i-i -J-U-J^^^p^ 



^^ 



^ 



^^ 



:;^ 



- *• w —»- 



=it:=^ 



=PBR^ 



rifcs:;:^ 



(a) The rest should be filled with harmony connecting with the following phrase. 
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(X.) Andante. J. S. Bach. 



* \ 



f • * j l > ^ 



3Ctit: 



P=^ 



fee 



^ 



* ' d. 



^^ 



^ * r 



ip=ff= 



I I 



r^' ^ i-i^d^ 



s^ 



C-U ^ ^ ^ J Jl ^ 



I I 



(XI.) Andante. 



J. S. Rach. 



^ — r - 



-^■> J- 



I ^ 



;fc=^ 



*? — g* y-- — w> - 



I I I .... fP i^zzpz 



:£: 



(XII.) Larghetto. 



:st=*i 



J"^ - 



* I ^ I 



J. S. Bach. 



3^ 



-P-i^- 



* * J 



-f^ — h 



^ 



Q^f , ^ J I r pL_J _C g 



it=t 



(XIII.) A7idante grazioso. 



Gluck. 






I^Z=SZI 



:ei:qiiy 



r * I F^ 



-■ff-l^ 






i M i 



=^ 



r^ I f 



:ffi=*= 



^^^ 



i 



^^ 



q!!t3c: 



i i i i 



^ 
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(XrV.) Lento. Gluck. 



P 



-^r I r •- e=-^ 

1 1_4 j^ — j^_ 



J 1 ^ ^ 



5;==^:=st:=st 



• I * > 



J J- 



f-U^^;-^ f n^ =^ag^^Esgi 



I' J. .^^ | j j j^if- n r "^ ^^JF^;?#l 



a=»c 






4 l =q-i:a— i 



(XV.) Andante. 



Gluck 




Szz^ 



:^iz=: I* k=- f* I *' 



^ 



iz=:q» — -.gz 



^5h 



ii 



3^ 



(XVI.) Moderato. 



Gluck. 




(XVII.) Grazioso. 



Gluck. 



r-^M^ 



yiir-sa- i f '^^ ^ 



-r-g^ 



ig:^?-r-^ 



rri*~ ^ i 



El 
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(XYUI ) Andante. Gluck. 



;j 



^■^ I i ' > 



k ' ^l 



- u-p -L;? 



^^r^ F - r+y^^VfndHT^V:^^ 




?^r=^ 


n ^ 1?^ • c ^' — ^ — ^r-* • f ! ^.^^ i y. J2- 


^4^ 


' \ ' 1*1 r*^ '•ft' • 1 1 ^.* J -^ 






r ^ ^ 



)» r .-H*^ ;;^ 



^ 



-1 #^ 



r I r -'^^ r r^ ^ 



=t=:t:jc: 



^ H ^^ j^Lg_-l. V [ ' ^ fc 



rail f r r r_f r-f- 



tsw- 



-rf if l T 



3tlStittz2= 



/ 



(XIX.)* Allegretto. Anon. (Germ.-in, 18th Centui-y.) 

- ^^"^"J I J IJ I J I ^ J ^ N J 



I * * ^- 



I I I 



g =F"=^J J .IN ^ J i j J y\ r_^ ^ 



^^^^^.M=^a=jj=f ^j I j_J -ff^ ' J^^n ^ g 



J e^TTt ^ J I .ij^J J I ^3^ J it^_J ^ i r ^ 
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i 






^ m M W ^ 



w~^-^ 



r ^ 



:1=±=t 



(XX.) Andante. 



Haydn. 




(XXII.) ^.-;'ar'>- 



Haydn. 




^ 
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(XXIV.) Adagio. Haydk. 



j p I ^'•_p '-f — ^ I f_r'f— r r r ! ^■•j-*^'^-^ ' 



, ^--r » gqgr 



(XXV.) Andante grazwso. 



Haydn. 




(XXVI.) Allegretto. 



Havdn. 







^-|-T3^ rf ^^ 



3^2^^ 



q^-3t 



(XXVII.) ^«.'/a«!'^. 



Haydn. 
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(XXIX.) Poco Adagio. 



Haydn. 



i ^ f^r r ,-. I ■■ J ] ^T-r^T-SEft^n gg 




dint. 



(XXX.) AUegretto. 

"^ 4. I I i ■ 



Gretry. 



I II I 



=?c:=2z 



^j ^ fg- 



::S^ 



J I I ! Il l — I , 



1 



rit 



■u ■ \ -^ 



=^- 



i 



ibl: 



-g I* I- ^ . a.- 



I==P 



:t::::=t 



^ I g l 



fcL 



^ 



:^: 



:^ 



qarmcz: 



:^ 



-g P p r- 



^ J i- 



:^ 



f=f 



i=i=t 



40 Additional Exercises to Counterpoint 

(XXXI.) Toiipo di Marcia, Andante. Gretry. 




(XXXII.) Andante. 



Mozart. 



^^^^m 



-i* r I ) * iP 



i ^ 



^ J "r .^ 




(XXXIII.) Andante. 



Mozart. 



^ 



-I L 



-P 



=g=f^ 



r ^ m 



J • tt 



^^ 



*^tSz 



-t^ — ^ 



• 3 1 r-- gi^r 



^^^ 



-j= — J^ 



I* <» >'fg l 



-r-f-?r- 



" \ ^ I i -^ 



I 



'-ft — » . -J j i- — ' 



J=1S: 



-4 — IV— ^ 



J • J 



:i^ 



» J. s J ■ .^^ ^ i-r- |^^*=^ 



ur^'^i^ *• ^ J . J1J .J 



(XXXIV.) Allegretto. 



Mozart. 



i^n ^ I '-^j* ^ r I r~r l.v ijT^ ^7^ 



I 



(XXXV.) Andante grazioso. 



Mozart. 



girl !• ZS \ f 



LL\?i Si- U\l. 



Additional Exercises to Counterpoint. 



41 



i 



fc=S:ff= 



^ f r\0 Z 



- ^ \ f -i^ 



H»— <•- 



» 



* o . »—f ^ 



:^S53 



(XXXVI.) Menuetto. 



Mozart. 




Fine. 



Trio. 



^^ 



f^^^¥=^ 



--tq 



t=:=t 



P 



i 



^ \ m- 



^ ^-#^4^ 



1 — t- 



g^^^^ 



! I 1 I* T=^ 



:t==a 



-^ frJ - 



Menuetto D.C, 



(XXXVIl.) Andante. 



Mozart. 







/P fP P 



^^ 



&«. 



^f^^« 'B-*- 



^ r 



-1 -1 i » I ^ ^ r =g 



2!=i=t*= 



I ' ' I 



(XXXVIII.) Andantino. 



frU-^ 



:[ [^ U^TTr 



:3= 



*— • n^ 



J J 



Mozart. 



i 



#=^c 



^ 



t=p: 



:^:- 



r ^.^ i* 



=J!tP= 



T^- i ? I r "" r- * ^ J 



■■ ^ \ \ r 



i:^!^ 



tf 



I, * - J 1 ^ 1 1 *! f • !■ I Jj 3 ^^ 3 1^ 3 i *^ I I I I ^^^ 1 
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{'X.XX\X.)'fr Atufanie. Mozart. 




i 



^st 



^^ 



?^:S^ 



^3«= 



i 



^^■=^ 



r *-«^ 



^^^P 



--i-fipf 



M » » I * =J ff*" -l ^ 



(XL.)* Tempo di Minuctto. 




^^ 



:f=ff=«c;i: 



r ^ 



-..r-^ , r*** ^ 



f — f^t ty-y =3c=^ 



^i=ffipE 



* .> 



^ I "^ 



it 



^^'•'~ 
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(XLI.) Allegrciio. HlMMEU 




(XLII.) Andante. 



Cherubini. 




44 Additional Exercises to Counterpoin7. 

(XLV.) Vivace. BEKTKOVEif. 




(XLVI.)* Adagio. 



T==t: 



-4*i»- 



H^ 



^ 



s ~^ j N?^^"=^vi>'- ' r g 



3 



^si^Eg^^^lirl'-qTn^'^J-^- J . J-t^=^^^ 



^^^-^:^=^ 7~? ^ '^\f—r^-^ \ ^ r J-^ ^ 



(XLVII.)* Andante con moto. 



Beethoven'. 



££-' r fi :trex- r i r ;r nr :;^r J^ 



(XLVIII.) Confuoco, non tro/'j>o allegro. 



Beethoven. 



^^~ xjr r^ ' I ^'r ^ r i r r r ' i r-^^^i 



7g t''-r l-i = j z -|-:j't ^ ^ J ! I ! ! J. Jl ^ f J ! I » ■ >■ ^ r ^ 



g^2^ 



I* 



(XLIX.)* Adagio. 



Beethoven. 



p ^\ : ^r ^i^cj^rr :ir ;r Ti^ ^:^^^ 






qg: ^^-^-:fl 



T' I * i ^-h- 



r't\.r ^T^ 
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( L.) Risoluio. 
■Sz 



Beethoven. 



^-^ • B^ Ij -^ I J ^ J I J ==J=^ 



s 



r^ r ^ rg: 



w 



=^ 



3C:=^ 



^ ■^-^J^^-^^g 



^ 



a 



=& 



w 



m^^& 



f p I ?z 



^^^^ 



-p h 



1 — I -t- 



ts* 



(LI,)* Grazioso. 



Beethoven. 



s fej -r l r^^JjJ JlJ J r r I r ■ r if^-r^=»^ 



(Lll.)4f- C(?« OT(;/<7. 



Beethoven. 



iE EJSKr;^ ^|j -112^.:^'^ 



^^ 



ti^^^t^: 



S^^^ 



S 



r i ^ ^ - 1*^ 



-r I rr 



'f- f-^^-^ ^ ^ ^ j^^ 



u ' »>• 



^ 



(LIII.)'?5' Andante vivace. 



Beethoven. 



^ j i J J J73 1 > ■ r ji r -^t' ' I' frr^riiri -^ 



f^ sr e i fir-^Nj j'lr-^P ^ 



F 



(LIV.)^5- /'(jr<7 Andante. 



Bkhthoven. 



itirt 



^*4ie=f 



S=»=?c 






m: 



^^^^n 
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(LV.) AndanU. Weber. 




(LVI.) Andantino. 



W'ebkr. 



tte 



3E^^^^^ 



H«=S 



^ 



-^ — ^ 



^^^^^^^ 




^^P^^^^^^^^^^i 



( LV II.) A Uegro maestoso. 

fs> a, — 



Weber. 



m 



^ 



:^ — y- 



"it: 



^ 



^ ra=3: 



l>-^-,y-*— 1*: 



*=S:*=ft 



' ^ I ^ - ^ T T 



4i g-r — r- 



I 



S--=p: 



^U-^I^^^^^^^ 



*=P=:t: 



^ 



fe=^-=t 



(LVI 1 1.) Largketto. 



Weber. 



| |§3r /r J-|j ;r Jij Z^^ ^^^ 
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^^^^^^ 



^^= ^ ^^=^^^^^m 



(LIX.) Andante. 



Schubert. 




P 



' A ^ ' n^ j^ 



-f-Tfri 



:^^A 



-jm_m.^-^ 



. ^^ J 



(LX.) Ani/anfr. 



iSi^^ 



:*:i:*3t 









li^zini: 



SCHUBEK 



■5-1*^ 



;&i:f«:j 



_l_-^ '__J_ 



"g^ 



:5t=St 



-^■* 



v^ 



^^1 



H^?^ 



: ; ^^ Mil i M "i ' |— r- ^ ^ ^''^^^ ^ I I 



(LXI.) Andante. 
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(I. XII.) Lar£h,ito. ScHUHKRT. 




I ;■■*- 



^^^g^^T-^^ ^ ^ ^ T^B g 



^>^=-* 



1^ 



zf^-=m^ 



1^ 



-f • I ^ ^ ^ 



icr^^ 



i 



(LXIII.)''^ Andante con moto. 



Schubert. 



4 u 



:r— f^ 



:gr^-y- 



?9r=4: 



3t=it 



- S ■ * al - 



't<^—^' 




A V- 



^m=^w-~ 



-x=x=ii 



^^ 



* > ^ I* rn*~T" 



iJz:*— a 



^^g^^^ 




-! ^^"^ 



^=¥ 






^^^ 



3Jtit 



2==i: 



t^2p=itl 



/2' 



A P 



=f=T 



<^=4=J-^ 



f»t^ 



=2^1=^1;:: 



sitz^itiziinit 



p I — r 



/ -^^ I' 



(LXIV.)* Adagio. 




ens. tnf 
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(LXV.) AndanU. 



^^^^^=^ 



J ^-^ 



(?|j= ^ ^|g=l*'=1g=lg ^ | ^_^~r Cd I * ^ C e ^=*==* 



tr-=f5 



SroHR. 

"9^ 



I 




(LXV II.) Andantino. 



Spohk. 



^^^^^n 



£!±:3t 



-t- 



=E^ 



^^^^^^^ 



^tac 



I^CT-fffrj. 1* 



^?=fcfe=:P5^ 



i 



?t^fcl=3J^ 



"-*---•• ;^"i^.fT!^^"--* 



:t^ 



p=S 



=?cpxp: 



■P-^-^— «-^V 



TT-y £ 
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(LXVIII.) Vlrac,: 




-t=i- 



-J — ^ ^ 



=^ 



.trri-r 



~f»~-*-~w-ir - 



3 



/^ 



f-^:: 






/^ 



A 



rtzit 



-^ ^ ia*^ "! * ^ -^ 






/"2 



q=^ 1^-^ i N ■ I I 1^ 



::!Ci^ 



(LXIX.) Larghelto. 



SroHit. 




pe^p^ 



' L I S* — I—! ^ I — I— g— -1^- 



-g- 1,. T 



j;?/" ^//;/:. 



( LXX.) Larghetio con moto. 
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(LXXI.) Affetuoso ani>nato. 



SpOMTINI. 







=^ 



(LXXII.)* ^«<i'««/^. 



Mendelssohn. 



(LXXIII.)* Andante. 



Mendelssohn. 




(a) The small notes here show the melody in the alto, while the tre b!e holds E fiat ; tbo 
passage should be repeated in the next two bars. 
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(LXXIV,)* Andante. Mendelssohn. 



.14 



q«t=z?c 



:5t=3C 



^m 






-r — r~^ 



3?=}=:- 



,>Szat=rat 



n==-ri5: 



liTzrat: 



*:=&*= E^ 



(LXXV.)* P'-eslo agitato. 



Mendelssohn. 




— I — I — I — I — 



-1 r 



^Ss=^ 



P=f=l=F 



^^^E*±i 



sf P 



}±k=^: 



-^^E^^i^as 



-4- I 



^=1f=::Wi 



^^^ 



:ftrz:e: 



:^!t=?c 



^^^^5 ^* ^^ ^ ^^ 



g^^^^^ 



Hat 



-^- ii r-^ 



i^ 



-??_: — -jg ) ^ 



:St±:t 



=?c:rz(«z=^ 






(LXXVI,)* Andanli' sostemiia. 



Mendelssohn. 



g35s ^SJ^=? Si= fe #5=^i^ 
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dim, 
(LXXVII.) Non allegro. 



Schumann. 



f-^ J | ry ^\s:. j'l ,n7j | r I A: r ^. \ \rr ^^ ^ 



(LXXVIII.) SemJ>lice. 




(LXXIX.) Molto moderato. 




1 






Schumann. 


7^^— T ^ ■ 


piU 1 U 


r> 


*■ j*p 




-U^ 


— CS — 1 — y^ 


^fel^- 


&-IJ 


J-* *' J 


^ar^ 


^ — ^<^ 


* * — : — P 
^ i^ 


-J- * *' ■ J' 
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(LXXXI.) Moderato. Schumann. 




J"??*^ 



=S^ 



^^^^ 



3^33E^E^^E 



'^ Jt"^ I ' -J* 



ijtgsi 



i n\r f,^ i »J •' 'i r\ 



* -|-ir 



g^^ 



-^ J J J i=st=^ 



js* r 



• I V 



-^^^ 



n » ■ # ' ( g_ 







(LXXXII.) ifwi-^;. 



Schumann. 



i^= 



r I i ' r fj- 



=^ 



-T— 1~^ ^- 



* ! • * i r " 



i=t 






w 



^ 



r ■: i»- =jg 



:^= 



:fe 



f-^— T- 



^?=i=p 



5=rT*= 



^E^^ 



P==^ 



=ifct 



=5^=5: 



^ "^r^H r r -J I J ■ s,j ^ 



**: 



?c=?t= =^±=^=P= 



r ^ 



ajf=re-=qCj 



g= ^ • * =g= 



:e=P= 



J r 



> 1 1 r 



(LXXXIII.) Tempo di Marcia. 



BOIELDIEU. 



^^ 



I I 



rJrp-fr 



1^^ 



I L 



< y- I*- 
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« 



dt 



^=^ 



r^ m ^=mz 



J ^ 



^^ 



•• — ^ 



--^=1= 



^^ 



-^^j g-y 



^=t 



rffrzrr:^; 







(LXXXIV.)* Allegretto. 



BOIELDIEU. 



^i^vfff^=^^ I J ^r. ' l r ^^^s s^-^^-^ 









:r^tW p p ^ ^ 



^ ZLL 



r-rr- 



--r=rr^ 



z^t=^ 



'0 ^ I ' »- 



P r r 



lii^^tt* 



(LXXXV.) Allegro moderato. 




$ 






r I r -, f* I n il r % 



m 



rSr ( T 



f -^ Pi^-l - I [ ;•'*•'* Zjizzzat 



^ 



ftr^r;^ 



:iii3^ 






M It 1 




''■ 1^ M 


m m'^ m 






-^'^g , J • h 1 


J ^^rrrr 


1 ^■' 1 Inia 


fif r — ^^^ 


=1= 


«J 
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(LXXXVI.) Andante. 



^^3£ 



^^^ 



-^A-^ 



rt±it= 



::^=hPc: 



t^ 



-m—m- 



-M-r:f^m- 



is 



f g=^r i f r i ^ nr r nr r ri^ g^ 



(LXXXVII.)* Allegro. 



AUBER. 



^j-'s.A 



:g^jA-ij_:q I I m . ''Tr- ill i*- - — 



=C=?c: 



i 



:g -g~r--y= 



-_ 1 1 ^ . 



=p-f-p- 



a=:t 



^teati^ 



^JJ 



=r— r 



^i:^ 



'^ 



-p — ^r— fcizqg: 



:^ 



r f^-f-p- 



?}^ 






-I— ^ 1- 



:^(*: 



S— \ c J - i :i » 



:«*: 



:^= 



=^ 



c=t: 



^ 



y I P • >* 



-^ — g- 



:^ 



^ I ^ I r -^ 



p^ 



I I 






* 



^=4: 



p ^ * = * i P 



T-<=- 



ip 



^~rgT^-ri?^ ^ 



f J xJ l-^ g J JJ 



t?-l I I 



f-r- rr^ n 



^ 



-f * Ji ^ 
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m 



■0 



^^ 






h i ^ qg=rgr -Bg — f t 



! * ■ 1 



^ ^q ^-^i^-^ J I J jy j = ^fe4j^.^ j^ 



^^ 



i 



' '■ ! I * 



I* • (* -l-*g 






(LXXXIX.)* Andantmo. 



AUBER. 



^ 



-J , f_.p4-«L J J j,^ 



f?"r^ ! ^TTr fy ^-j Z 



e^^E?=] 



j^g--— 



- ^Tj^i XJ TJ i^ sg 



' T-Tf/ ^r ^l^ ^^^ 
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{y.C.)^ A llejiro moderate. Aubkr. 




p!^J!J7 7^-S^'l - r'r- ; I V - ;^ ^^^ 



^^===w^^^ 



rrr^ 



m » -4m- 



^caci- 



Lt=l!» 



te^" 



fc^ 



[_;,-' '^ 



(XCI.)"5t' Allegro modcrajo. 



A'JBER. 



rfi*: 



i 



M 



Jtrry-F-i g- 



^ 



y~ - i » '-1 - 



tm^ 



^^JTErrg^ 



:*t 



"^ k 



t39- 




(XCII.) Allegretto. 






Rossini. 


^•JT'TS' 


^s=^^y:&^=f=?^ 




-^.J-^^ 


-^g-f-P^^ 


«T 
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^P 



^"I' l Jv' r i ^^^^^^JiTi 



m » 1 * —^^: J -1 V 



g) r f'r ,r ij 



(XCIII.) Andante con moto. 

drr' . »-* ^r-l 



Rossini. 




(XCIV.) Andante. 



E. P. 



r:^-£.^M 



±Ai_J-4-J - 



^=^ 



I^Lur'^^L- 1 cL- r : i r : lLT^^^j^ 



(XCV.) Allegro. 



E. P. 



;{,V:tj l r-c ' ^ 1 ^^^^ 



r ^= 



*==pz 



^'r r^.J JiJ r ^ ^u. J I ^~^J-^id^-d^ 



. f r- r ^ '1^ ^ ^ Ji J 



(XCVI.) Larghetto. 



E. P. 




(XCVII.) Con moto. 



E. P. 
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(XCVIII.) Andante. E. P. 

-1 1 =., -— - 



!^ 



i;^ 



(XCIX.) Andantino. 



E. P. 



^ 



i < ^■*«5>, 




(C.) Allegretto. 



# 



1^^ 



E. P. 



53g 



S=*t^ 



J • J*" 



^i?& 



g=u _.."gP4^ g r p ^ »?^ i r ^ r- r^^ -^ 



tr 






r ^ 



J ^ r' =g 



V r ' M ^ r — g-r-^- 



liOJat 



r gr r J J i H?-r ^ J-' J i J g 



^ r 



•^F^ 



SF^?:^ 



^'ij jV gr cr , : i r7r ^^ ^-^ 1 
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PART III. — Unfigured Basses to ee Harmonized. 
Section I. — Hymn TuxNes and Chorales. 

(To be harmonized in four parts throughout.) 
(I-) 



&i^^^§ 



^^z 



^^ 



1P=2= 



-sA^ 



t ^r- f- I J r V[^ 



r^ i I 



=& 



^ 



(11.) 



m. 



■.i'A r- 



:?= 



ir rir r'Tf 



^;^=^ 



^ I [- | f ^=p 



r^ r^ =^ 



j=jj=^4a i 



izi: 



^^ 



(III.) 



a v!!- r i r n^ 



r-^ P =gz 



g^ (V ■ .(v : 



^ 



:t==t 



1 — 1 -| — r 



e?^^^i^tr-f-r ,-i-i ''I;- nrmTM^ 



(IV.) 



^ 
^ 



-C^ 



, 1 i — 

r p i f- r 



^ 



p I rj ^ 



=g+ 



=f ^ 



it=t 



I gj- ^g= 



^ 



(V.) 

vTT-n ^— 1 ^ 



-^ gL 



^=l=s= 






^1^ 



:^ 



:^= 






(VI.) 



igi 



-| t I 



^P 



^^^=g^ 



S 



i I I 



=^ 



1 1 
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(VII.) 



(VIII.) 



"^1 



(IX.) 



(X.) 



(XI.) 
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(XII.) 




(XIII.) 




(XIV.) 



1^ 



1 — ^ 



(XV.) 




(XVI.) 



(XVII.) 
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(XVIII.) 



S^^^^^^^^^ 



*^t_j' 



E=g^ r=fT^ 



a 



^^^^^^^^R=^=^^ ^^^ ^^E^ 



(XIX.) 



pgii3i3iip gp g:^i^x^aM:i, ^fs^ 






(XX.) 



^ y-r- 



^^ 



*-i=^-t»^ 



^E^E^ 



H; 



■r-^ ^^--Jn*— T 



p^^ 



(XXI.) 



@jfegfeEgEg^ azLiiJ-^J^^ ^^?irrT':r'r>^ 



g Eg £gE£giSi^?-' f^ 



=p: 






m 



:^ 



(XXII.) 



^^^-^im-^ft. 



11 ^ J J l TJT =ti ^' r C^ I ;jaFn"^^-^3:p ^ 



gg ^rnr^T ^rrr C.^!: J f^u^ s^^mm. 



(XXIII.) 



^^^^^^ 



ntz^t 



1 — ^-t-& 



J ) » 1 r-i^ 1 



^a? 



:r^^ 



^ 



--J ^-' - w 



^e=F=s; 



^^^^^^^Pll 
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(XXIV.) 
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(XXV.) 



m ^ r JiJ J r rpU r "riJ ^ ^>i^ir j t 



^{ b r J -^ ^' U r ^ r I ^ ^ ^.^'1 r rr J Jl r'T 7= ^ 



^^ 



^tpc 



J^ r I J r J ^ 



E^ 



Section II. — Basses of various Styles. 

The following exercises are intended for advanced students, 
by whom they will be found both interesting and profitable. The 
basses are selected from the works of the great masters. There 
is no occasion to harmonize them strictly in four parts throughout ; 
they are intended to be filled up in the free, not in the strict 
style. In some cases, where the bass notes are separated by 
rests, a mere harmonic outline is given, the filling up to be left to 
the taste and discretion of the pupil. 



(I.) Allegro maestoso. 



Handel. 



i=S= 



'^^=i=^~- 



ifc:=q- 



fe^J-r J r i r^ ,i..:il:rir r ^^-^^^ 



^^^^^^ 
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Additional Exercises to Couxter point. 



( 11.) Larghetto. 



rw^f^ 



Eej£^=5^- 



r .r "t 



Handei, 



^^^ 



V- 



i ^nzr j > p r r^5^~:r:T-fr ^^ i ^-^ 



N ^Hj 



3t: 



-*-^- 



i r r ^ ' J'r • ^ ^ I r r 



H«=:!t 



-y-r- 



-f— J^ 



KT^-i- 



:i!tt: 



=fe=±: 



=tiCt: 



(III.) Allegro. 



Havdn. 



^ 



H ^ --- f h ■^ 



^r f 



-J — W 



^ 



j r 



I I 



p s- 



W^ 



r w 



m 



1 — r 



=}==p: 



=p=^ 



:5f=*=it 



?==*=St: 



f I *■ 



^^ 



::aJ ^ =g 



H 



^s 



-^' ^ r 



^it=^ 



1- I 



(IV.) Largo. 



Haydn. 




(V.) Andante. 



Mozart. 






-y — — 



/^ f> 



/ P 
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^^- ^r riffpr rnrrrr n]JTH7~j3^f:^ 



p Pfj 



^ 



(VI.) Temfio di Menuetto. 



Mozart. 



-y— r- 



=t=4=c 



r # p 



j T , , , - - 



t^^ 



b" ' r jN- 



r r I* q!g=ig=g==t=:3t 



5-=l=::=t 



I I I 



^^ : I 



-W-T' 



P==e: 



^^ 



t;^ 



(VII.) AnJaiite. 

-0- 



MOZART. 




f -^ P f P' 



(VIII.) Menuetto. 



MOZAK'T. 

Iff- Iff- 



^ 



3i=:S 



^ 



L Tf-^ 



^g=^=:^ff:::=^ 



f^ ^- ^ 



^ 



^ 



I I I 



ps 



/i-) 



fP f 

-r -^- s^ 



Iff- ff- >r^ r -ff- 



-0—0- 



m 



w^ 



.1 I 1= 1 l=r=t=:rt: 
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(IX.) Adagio. Beethoven. 




^^S^gs 



-g-^-A. 



^^l=i~~ 



1^1 iit. 



(X.) Allegro. 



Beethoven. 



^^ 



-^'^ 






_i«_^e_iie_#_ 



(XI.) March, 




---. 




Beethoven. 


1 








^, I — ..^ , 


^fy-% — c 


■ — fr 


~i— 


_,L_s f- ^ ng_ 


"i — P — ^ ^"3" 


^ 


^—f=r^ 1—=- 


~i — ^^^~^ — r 


\-_^ j5 ' 


-■*- 


* ■■ ^ i^r I.JJ ' 




— ■»-»- 




* ^--J-^ — 4- 




■F 




' ^ ^ 


4 








1 ' -^-J 



^±=jtrac^g-i:* — J— l.:::— I— 



-V-ff- 



is=ei 




^ r r-r — r 

^*f — I 1- 



^^- ^^J J r r! ^^ 



-S=t 



-r-=rr 



r i # i »- - g : 



^ 



-sS: 



:^ 






^gpi^z::^r:::; 



#' 



(XII.) Allegretto. 






q=i 



Beethoven. 



Stat 
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N I r 



-J ' J— ^ 



iS=iz 






^ 



-^ 



I* • I i »- 



:i^ 



-fe 



rstrj 



4=--t 



^ I 



'~«i J 



rT r- 



^^ 






(XIII.) Andante con moto, 



Schubert. 




(XIV.) Adagio. 


S ^ 




Schubert. 










%^ 




















I: ?! _J *^ 


1 ^ 


\-t^ 'i^ — C U* 1 



^i4>-^^ 1^-^-; - r -^ I ^^ ^~r^^ ^ ^ y^ j^ ^^ L J ,^:^^^^ 



J ^ 



M 



Si=3t 



-n- X « -1 J* -1 J -1 : N -1 ^^ - , ^ ' ^ -1 ^^ 1 j J J-J- m jJ-J^ 






^^ ^_^^>Jl_N^bj'-^l^^-J^-' ^^^ ^^-^ 1 ^ -^ S-" J ^-^--J. 



^}^=W- 



-t^ 



S V- 



^J^i J n /-^ J^^ I C -^ C -i ^ ^ P -^L^-i C ^ C-Ajl 



^ b'g'^ C"^ ^^"^ Ci |J -i S "^ ^ "^ .^ ^ 
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Additional Exercises to Counterpoint. 



(XV.) Andante con tnoio. 




•p- 






Webkr. 


<&n=dF^' 


1 1 r • r 1 
— 1 — ^ 


-1 — h- 


1 — 


1 — u 

1 J J 1 


M=^ 


=r^=^ 





^^ig^=^ ^ r^rt^^=^i r r I r r I r> : I r~J r I r~g 



p r 



1 r 



gi ^ J I J J ! r r l rciL^lMprrrl^^^r i rrrii 



(XVI.) P^-w/^. 



Weber. 



^ 



r -^ r = 



f^ I =g: F r 



=t=t 



^r r r r i r"Mf'T i c - rii- ^ 



A=- 



^ 



, .. 1?^ I * . I * 



w^= tS-C-\^- r I r f "^ J I J r r r 



(XVII.) Andante con moto. 



Mendelssohn. 



^i^^T^f-^ i r T f\^ ■^'riN' 



ri]i» * 



=t4 



I 'I I 



latSt 



•B-B- -^ 



^^^ 






(XVIII.) Allegro nioderato. 



Mendelssohn. 



^\l S -^ p -^ I ^ ^f>-4-i^-^ v^ ^ L^ ^ u -^ I C ^ k 



«?/■ 






s 



t=i= 



^^ 



^=^ 



^^ 



^ J I •^ 



^:i fr I ij I ! I ! , M J J-4 -* f» I J ! I J r j ^ 1 r 



^^ 



rV^^JU 



^tiqt 



-i>- P -T: 



^^ 
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(XIX.) Lento. Schumann. 



^ A 1 r I _^ J J I r- r I ^ I i l l WTlf M J^ p r 
ffff |,-^j >|f- r i r^j Jl^ ^\'^-'\ >Hi^,| ^ 



^ 



5g 



J 1,^3 J J 



30^ 



rfcat 



Sti^t 



(XX.) Un poco Adagio. 



Schumann. 



^^g 



r -I i» 



t?cr=e 



^^ 



:t=±=t 



?* VJ. | J^ | J. | i - l '.|J. | ^. | J.I^^^^13 



^l ^r • |fcr ; | ^. \ M f— f^ C | (IS \'' ' ^ 



M 



3^ 



V • , -r frr 



4e- 



-fe- 



S 



:^ 



dim. 
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SOURCES OF THE MELODIES IN PART II., 
SECTION III. 

For the sake of those students who may wish to compare their 
own harmonizing of the various melodies with the originals, we 
give the sources from which all the exercises are taken. It is 
more than probable that in many cases the student will not have 
the originals to refer to ; but even if he has, he is advised not to 
look at them till he has completed his own work. 



WiNTERFELD. " Evangelische Kirchengesange. 



Triumph of Time a?id Truth. 
Deborah. 
Susa?ina. 
Aihalia. 
Berenice. 

Alexaiider Balus. 
H. " Kommt, Seelen, dieser Tag " (Sacred Song). 

" Komm, siisser Tod " (Sacred Song). 

" Gieb dich zufrieden " (Sacred Song). 
Iphigifiie en Aulide. 

Alcesie. 



'Ein Weib ist das herrlichste Ding." 
Symphony in d (" La Chasse "). 
Overture to Armida. 
Symphony in d, No. 43. 
Symphony in c, No. 60. 
Quartett in F minor, Op. 20, No. 5. 
Quartett in f. Op. 74, No. 2. 
Quartett in G, Op. 33, No. 5. 
Quartett in F sharp minor, Op. 50, No. 4. 
Quartett in c, Op. 3, No. 2. 
Quartett in b flat, Op. 9, No. 5. 

jRichaj-d Coiur de Lion. 
Les Afariages Samnites. 

Pianoforte Trio in g. 

Concert Aria, " Per pieth, non ricercate." 

Serenade in f, No. 2. 



No 




I. 


WiNTERI 


2. 


)) 





,, 


4- 


LIandel. 


5. 
6. 




7- 
8. 




9- 

10. 


J. s'.' Bac 


11. 


11 


12. 


J' 


13- 


Cluck. 


14. 


>j 


15- 
16. 




17- 

1 8. 


11 


19. 


Anon. 


20. 


Haydn. 


21. 


?) 


22. 


5) 


23- 


>> 


24. 


»> 


25- 
26. 


>> 
» 


27. 
28. 


>> 


29. 
3°- 


11 

Gretry. 


31- 
32. 


11 
Mozart. 


33- 


>' 


34. 


»» 
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No. 
35- 
36. 
37- 
38. 

39- 

40. 

41. 

42. 

43- 
44. 

45- 
46. 

47- 
48. 
49. 
5°- 
51- 

52. 
53- 
54- 
55- 
56. 
57- 
5«- 
59- 
60. 
61. 
62. 

63. 

64. 

65- 
66. 

67. 

68. 
69. 

70. 

71- 

72. 

73- 

74- 

75- 
76. 

77- 
78. 

79- 



Mozart. Divertimento in e flat, No. 9. 

„ Divertimento in f, No, 13. 

„ II Jie Fas tore. 

„ Die Zaiiberflole. 

„ La Clef/ie?iza di Tito. 

HiMMEL. Fanchon. 
Chkrubini. Faniska. 
,, Anacreon. 

"ii )) 

Beethoven. " Lustig, traurig." 

,, Song, " Das Liedchen von der Ruhe " (Op. 

52, No. 3). 
,, Leono?-e Frohaska. 

„ Chorus, " Germania's Wiedergeburt." 

„ Sonatina for Mandoline. 

„ Chorus, "Es ist vohbracht." 

,, Song, " Mit einem gemalten Bande " (Op. 83, 

No. 3). 
„ Song, "Als die Geh'ebte sich trennen -wollte." 

,, Song, " Lied aus der Feme." 

,, Song, " Sehnsucht." 

Weber. Trio in g minor. Op. 63. 
,, Obcron. 

„ KampJ ufid Sieg. 

„ Freciosa. 

Schubert. Symphony in b flat. No. 2. 
,, Sonata (Pf.) in E major. 

„ Sonata in a minor. Op. 137, No. 2. 

,, Operetta, Fie VerscJiworencfi. 

„ Quartett in G, Op. 161. 

,, Sonata for Piano and Arpeggione. 

Spohr. Double Quartett, Op. 87. 
,, Faust. 

, , Jessonda. 

„ Symphony (No. 2), in d minor, Op. 49. 

„ Sonata, Op. 125. 

Fa Vestale. 



Spontini 
INIendelssghn 



SCHU.-\IANN. 



Song, " Gruss," Op. 19, No. 5. 

Song, " Im Herbst," Op. 9, No. 5. 

Song, " Minnelied in Mai/' Op. 8, No. i. 

Song, "Reiselied," Op. 19, No. 6. 

No. 2 of "Sechs Kinderstiicke," Op. 72. 
Song, " h'riihlings Ankunft,'' Op. 79, No. 19. 
Song, " Kinder wacht," Op. 79, No. 21. 
Song, " Fruhhngsgruss," Op. 79, No. 4. 



74 



No. 
80. 
81. 
82. 

83- 

84. 

85- 
86. 

87. 
88. 
89. 
90. 
91. 
92. 

93- 

94 



Schumann. Song, " Vom Schlaraffenland," Op. 79, No. 5. 

,, "Requiem." 

,, Faust. 

BoiELDiEU. Jean de Paris. 

„ Le Calif e de Bagdad. 

,, Le Nouveau Seigficur du Village. 
AuBER. Les Chaperons Blancs. 

)> )j J) 

Le Chcval de Bronze. 
Le Domino Noir. 
L^Afnbassadrice. 
Le Philtre. 
Rossini. // Turco in Ltalia. 

,, Alose in Egitto. 

to 100. Written for this work. 
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